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Paul Biegler sat at his desk in Walter Holbrook's law office~ 
,I\ 

a picture of Santa Claus going down a chimney. Paul had baen drawing the 

same picture since he was a child; through the grades, through Chippewa 

high school, and imnlx then through college and law school at n rbor. 

His law school note books, to which he still occasionally referred were a 

kind of illustrated history of his progress of Santa as a chimney sweep • 

• 
PaLll had labelled several of his drawings: "Picture of Santa descending 

a Chimney." 

The office in which Paul sat was a typical small town law office anywhere 

in America. Sprawled against one wall were the bound volurr.ee of the 1chigan 

reports, of course, now numbering well over three hundred; then the various 

volumes of Shepards' citatimlor, the annotated statutes, the law digest; 

and several volumes of legal forms; then the books on procedure and the law 

reviews. In ' isconsin or Wyoming or Rhode Island it would h~ve bee the same, 

except that it wold be the Wisconsin laws and cases or Wyoming or Rhode Island. 

Paul sometim~s shuddered when he looked at all these books; these books 

which so silently dnd neatly embalmed the hopes and desp-'1irs and quarrels of ,e,t., /Yr\.~ 

~ , 

people,-man-y of whom were long since dead and forgotten. nll over the country, 
A 

in forty-eight states, the presses continued to grind out these reports and 

c1oss-reports of decided cases. he ca stant flood of books was appalling. 

Paul s ometirres wondered just where, in another fifty yaars, the lawyers and 

their clients would find room to sit ••• 

Today's drawing of Santa Claus ran in the usual pattern: A square, un

compromising, weathered clapboard house, such as some of Chippewa's iron 

miners still lived in. In the middle of the roof sLood a small brick chimney. 

Santa had one foot on the roof and the was full 

of toys. ~ /Vh,~ ~ (iv 

~- ~o...J,~,t ~.l 
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Wakeman Goes to Bed 
At Home with Author of 'The Hucksters' 
(NOTE. We asked frederic 

Wakeman, a1tth01' of the tcidel11 
disc11ssed ·'The Hucksters,·· to 
take our readers behind t.he 
acenes in his WT'iti ng liJ e. We 
•u.ggested he exercise complete 
f,eedom as to what phase of it 
he wanted to talk about. Be
low is the article ichich we re
ceit1ed from h;m,) 

By FREDERIC WAKEMAN 

OUR guests seemed to be dig
ging in for a last stand on the 

front porch, so I said goodnight 
and left the 1ina1ities to my wife. 

When she came in I was already 
in bed. She DDTed a marauding 
mosquito and closed the window 
facing the sea. It was summer 
and 1 like a million other New 
Yorkers, we were on the beach. 

0 There's a lot of wind,'' she 
said. 1·How's your headache?" 

"What he3.dache?" 
"The one I just in\'ented. He 

Hsually loves to talk ... " she was 
obviously repeating lines from her 
recent porch scene ... '·but when 
one ot those awful headaches hits 
him he just sits staring ~nto 
space." 

I stared into space and bril
liantly kept my big mouth shut. 

''But maybe they're used to rude 
bosts," she said. 

''I was just busy, that's all." 
She opened the side or leeward 

,vindow and the noise of the surf 
eame back into the room. "Busy?" 

"Very. I started a new novel 
right be-fore they came. Natura11y, 
I didn't want to stop work on it 
ao soon." 

''Naturally. What's it about?" 
'"People. 0 

"H_ow fascinating." 
"Radio and advertising people!' 
Jt you have ever watched 

women fix themselves up for bed, 
think of the busiest woman you 
ever watched and that would de
scribe my wife during this entire 
scene. 

'"When," she asked, "are you 
actually going to write it?" 

"I told you. I started tonight." 
••r mean with a pencil. On 

paper." 
I brushed off this mechanical 

detail. ''Oh that. That's more or 
less the copying. As soon as I 
work it out in my head I 1H get 
around to that." 

"Another thing," she said. 
• Atter you do get it written, and 
are ready to read it out loud to 
mE', I want you to know that I 
know why you read it out loud." 

''Okay. Why do I read it out 
)ottd ?" 

"Not for my critical opinion," 
she said ... You're just testing the 
way it sounds on yoUr own ears." 

"I value your opinion very 
D"IUCh ,11 I said. 

"Ir you do
1 

then don't cram any 
long descriptions of deep thoughts 
in it. Essays in novels bore me." 

"Me too," I said . "I like non
fiction , as such. But not as fic
tion.I' 

"I 1ike a story to move along," 

she said, exiting i.nto the bath
room. 

I polysyllabically jumped at the 
ch;:rnce to theorize. "That is be
cause a no\'el's _ o~ew 
.£,bo11ld be with..Jife being lived. 
rts nrimarv m,-terial is therfiore:
Jife in action. say in-acli<>"- be
c.,i\!s_e..Jhi\...i$ t~.QIJJy .wa;i, .. we. live 
or remen\ber_Jlpw we live. A !~l
ing of movement fs always present 
in experience. 

•·Even a great masterpiece of 
fiction.'' I said smugly, ··sags on 
its pedestal when the author 
walks into the act with an aside, 
no matter how brilHant. Confi
dentially, I skip. 11 

My wife reappeared, dressed 
lor bed. "What did you say?·• ~he 
asked. "I was brushing my teeth 
and didn't hear you." 

· "Oh, nothing important.,. 
"Don't be like that." 
"I was talking about the veloc

rt.y that should be in a novel, that 
is always present in actual ex
perience. Just to prove it, try to 
relive everything that happened 
to you today. Doesn' t it move 
through your mind?" 

~'Mmmmm," she sa id, locating 
and snapping off a strand of hau-. 
presumably gray. 

11Well, that's why I trv to put 
a sense of matiag in auxthiog I 
~h, I admit it"s a tempta
tion to want to be thought literary 
and put in scenic side trips, butJL. 
you lose the velocity YOU los~the 
teeJmg of life. Even when you 
sum up an action you come to a 
dead stop. 'IbaM wbv I use. _so 
wuch dialogue, to keep it alive 
and kicking.1' 

iruh huh," she agreed. 
"Playwrights have more exact 

words than novelists. Acts and 
scenes are tar more precise than 
chapter.!." 

She looked out lhe window. 
"Northwest/' she said. "It might 
blow up a storm." 

'·Leave jt open anyway,'' I said. 
"So for my money, I prefer to buy 
a no\·elist's velocity of life and not 
his philosophy of life. I enjoy 
meeting his characters, but not 
himselt. Let him save his literary 
tidbits !or his memoirs." 

I tried to be fetchingly humble. 
"Of course, lar better novels than 
I'll ever write have not been based 
on such a purely dramatic prin
ciple, but at least that's what I'm 
alter, velocity, mo~en~;1m.)J I fin-

Frederic Wakeman. 

ished off by gi\'ing WordSworth a 
11asty little twist. "Emotion recol
le<:ted in motion." 

i•Yes
1 

dear," she said. She 
turned out the light and settled in 
her bed. "And personally," she 
said. •·1 wouldn't put too much sex 
in this one. I thought in 'Shore 
LeaYe' you were a little ... " she 
Jert the sentence dangling. "Some
times I wonder it all that stuff in 
'Shore Leave' was reaJly made 
up."' she said. 

·'It was made lip,'' I said, a little 
too carefully. 

•
1Anyway I think the public is 

til'ed of al1 this sex in novels,'' 
she said. 

But at that instant I figured out 
exactly how I would introduce the 
Hollywood talent agent scene, and 
some time passed before it was all 
worked out. Then I remembered 
to answer her. 
,. "The sex handling is based en

tirely on the special meanings i\ 
can give to the characters in the 
boOk," I said. "When you look at 
it that way, it becomes immaterial 
whether or not the public, the 
author, or the author's wife is 
ti.red o! sex in novels." 

But sea air always made her a 
fast-sleeper, and this time there 
was no answer. I snuggled down 
for a com!ortable night's work, 
playing around with the dialogue 
between Victor Norman and the 
talent agent. It comes back to me 
now all mixed up with the sound 
ot surf boiling outside our win
dow. 

That same night I hit upon a 
title, "Sunset and Wall/' but sev
eral weeks later I changed it t.o 
·'The Huckst~s.'' 

/Theater Shows Efl~cts of Radio 
I 
THE BEST ONE-ACT PLAYS OF she o[iers in her volume: "Atomic 

19-45. Edited by Margaret May. Bombs," by Frank and Doris 
orJa. Dodd, Mead. 308 pp. $%.50. Hursley; ''On a Note of Triumph,l' 

~1ARGARET MAYORGA, who 
1.\- for eight years has been of
fering the play-reading public her 
idea o! what were the best one
act plays of the year, has come out 
with her selections for 1945. She 
is sure that radio is having a most 
definite effect upon the technique 
of writing for the theater and that 
in 1945 the best short plays were 
''deeply concerned with major so
cial phenomena." To prove this 

by Norman Corwin; ''The Face," 
by Arthur Laurents; "To the 
American People," by Morton 
Wishengrad; " A Bunyan Yarn," 
by Stanley Young; "Summer 
Fury,1' by James Broughton; "The 
Devil's Boot," by Nicholas J. Biel ; 
"The Unsatisfactory Supper," by 
Tennessee Williams; "The Fisher
man/' by Jonathan Tree; "Silver 
Nails," by Nicholas Bela, and ''The 
-Far Distant Shore," by Robert 
Finch and Betty Smith. 

You're really missing something good if you don't read 

WILLIAM SAROYAN'S 
new novel 

THE ADVENTURES OF 

I 

Memoirs of 
Maxim Gorky 

He Di5cusse& T ols-toy, 

Chekhov, Blok, A,dreyev 

MAXIJ\l GORKl": REM IN 1 S -
CENCES. Dov.-r. )lo pp. $%.75. 

By G. V. BOBRlNS.KOY 

THIS is a wekome collection of 
Gorky·s reminiscences, which 

have hitherto, in English at least 1 

been avaHable only in S<:attered 
volumes, some o! t.ilem out ol 
print. 

Gorky was an extraordinary 
man. Absolutely seH-made and 
seJf-e<1ucated-·'this education ac
quired during his wanderings, 
often on loot, all over Russia"-he 
became one of the most popular 
writers in the period between 1898 
and 1905. He introduced into Rus
sian literature a fresh note of rev
olulionary romanticism, which met 
with acclaim on the part ol the 
liberal majority of the Russian 
reading public. His morE! ambi
tious literary undertakings ap
pearing as a rule after 1905 (here 
I think of his novels, such as 
•· Foma Gordeyev" and especiaJJy 
his last, the triology ··The Lite of 
Klim Samgin' ' ) were written ac
cording to a preconceived plan 
with definite political 1mplka
tions, and therefore produce a 
somewhat stilted effect. 

But among his later works there 
are two exceptions. One is a sort 
oI autobiography of his youth, en
titled "My Universities/' and the 
other a series of reminiscences and 

Maxim Gorky. 

correspondence wiLh the most em
inent Russian writers ol his time. 
In the volume under review we 
have a vivid description of Gor
ky1s encounters and literaTy com
munications with Leo Tolstoy, 
Chekhov, Andreyev and Blok. In 
what he says about Tolstoy, Gorky 
reveals himself as an observer 
with a briJliant gift lor analysis. 

· He comes closer, it would seem, 
than any other interpreter to un
derstanding the complex nature of 
Tolstoy. He ma-nages to reconcile 
some of the contradictions that 
ha\'e puzzled many a critic o! Tol
stoy's views. Gorky himself was a 
man of the earth, and it was this 
earthy element, extraordinarily 
strong in Tolstoy even in the last 
phase of his caTeer, that he under
stands so well in spite ot a11 the 
accretions o[ moral teachings. 
From this point of view Gorky's 
contribution to our interpretation 
of Tolstoy's true nature remains 
unique. 

0[ the rest of the book the most 
interesting parts are concerned 
with the intimate correspondence 
which !or a number ot years went 
on between Chekhov and Gorky. 
We gnin a fine jnsight into the 
true natures at the two men. 

The total errect of the book is 
to give us c1 remarkable view ot 
Gorky . .-1 Jmo-- t unalrcc1ed by the 
Jl<' ' 'f'",lfl"" nl ,1 r• !)<•li111;1 J b ;it·li:-

... help for mo, e peorl• 

psychoanalytic 
THERAPY 

ALEXANDER-FRENCH .i al 

HE~ri':.!~:n:'t't~'r'.~ s;;.:_ 
IN le/or P1ycH11H•l'1JiJ 10 find a fut• 
er, more dlidtnt. ind coose,queo1• 
t, more accessible method ofuNJ• 
j,.g oerYou, aod meotal disorder• 
292 lastnute p,,ueats. plui 11>ao1 
seen io ptn1te practice, suppl:r t.bt 
bui, for 1be findiocs. 

The study re-couou the btlphl 
ar~licadon o( PsYCho1herapy u1 
rthtTlog cbe dfaue.u or suHeren 
!rom mao., 11pes of distutbaocu 

.... , just the rype: (of book) 
oet'ded to place psycboaoelr,is oa 
a more solid fovodatioo. M1.o> 
••• lhrorie1 ••• more Jucidb ptt• 
,e:nted 1hao I haTe ueo io pre,,10'1,. 
publicatioos.''-.frlhNr P. Nc,,r1, 
,~ .0., NHrilk>iAw (P11,) Sl•I~ IJo .. 
p,111/, .,.oo -,.q-~ r 

t 
~ 

Where ,src:holoz, and medicine meel 

Intelligence and 
Its Deviation• 

MANDEL SHERMAN 

.. 'MC:.!!e ~:: ~~it~~! $;:::ic; 
from thr p · oc11I 

~~:
0t:k re!~~~ 

enn ro the I de-
ficieac, 10 rc11rd11ioo. This 
book uean to1rthct 1he mtdial, 
psycbolo~inl, 10d social aspecu 
or tbt sub1ect s.nd aims 10 correlate 
the es.sent.id d11a nJ11io1 ro ea cb 
of these firJd .,.' Dr. Sbtr1N1111 j/lC• 
nrds t1d111ir,,l,I:, ;,, prnn11n,1, trh111 
l,r pro.,ius."-Amrric10 Journal of 
Onbopsychiauy. S3,75 

t 

l 
~ 
~ 

Personality and the 
Behavior Disorders 

J. McV. HUNT, LliMr 

T~!H~ :"' 1;;~;;~:,:;'~ 
C/i,ti<·•I Rrs, .. rcl, which brioa, ICJ• 
.-rt.brr for 1he first time 1hc latui 
scientific tbiokio& io 111 the 6dd• 
b«rio& oa persooali11. fon , 

authorities of 1ht 
-.a.riou.s life scirncf'• 
cootr-ibu,e thtu 
part to 1n uodtr 
,unding of tbt 
whole, com pin iD• 
di..-iduU. 

-~ Voluntary § 
Health Agencies § 

GUNN-PLATT 

T~1!o1 t~,tco'!'::!d!1,:!! ~~ 
the co-ordio11inc of s-rnicu aod 
fuod-r._jsio4 nm~igo1 hue bun 
so wide!, d,scusstd by the natioo 's 
press. It i.s the picture of the ..-ol
uot1n brahb 010,-emtot io Amer• 
ica today-a moTeme-nt which rep. 
rt"seots 10 expcodicure of $ 50.· 
000,000 anau1ll, udusi--re or 1hc
Red Crou. 

Ptepared under 1ht .o.tpicrs o( 
the Na1iona.l Health Council. 1he 
boolc out.Jiau •·hat is npec1td of 
tht aceoCJ staff to insure tflicic-ot 

s:::::!?G"n.11\!i; ,.ll 0s.· Pp:.--/:; 
H~•lth, "a uluable coouibution 
to 1hr co-ordinatioo of e6ort for 
better beahb.'' $3,00 

I 

Hi[ RQNAlJ3 PRESS COMPAN 
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