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She cried harder and clung to me. f 'fometh!es," she said 

~ bwwv 
between sobs, "sometimes, Paul, you aay the sweetest things. How 

/'I A 
a.bout coming up tor a nightcap?" 

''Nice night 1M - " I said taking her arm. ,~, , 
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"Let1a drink." 
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Quotations 
Percy Foreman, the lawyer, on why he a&lu for large retainers 
before accepting cases: "I have cultivated the image of having 
the jury believe that regardless of the facts of the case, the 
client has been adequately punished by the time we get to the 

courthouse." 
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\ j\ Corrections to Part I, (First series) 

2nd Par. - Colon instead of conma after "Sir Winston". 

Same: Add had between ''lion" and "told". 

1st line -- Add conuna after "amiably". 

5th line from top. Strike "alone". 

1st Par. - Fix crossword puzzle reference so it reads-what would the 

poor devil do without it through the long night? -

ls t line -- Conma after •3 211
• 

Dele comma after ''police" at end of Par. 

2nd Par., 5th line - Add "also" between might and have. 

Delete paren signs in sentence beginning, "Ah, there it was, etc". 

Start new par. with ''He further announced, etc"• 

Third line. Dele close quotes sign. 

Last par. Fix up Cliche. 

Next line: Add "certain" between "of" and "recent". 

2nd Par. - 2nd line. Add comma between "and" and "yes". 

3rd line. Add ? mark after "death". 

Lower half. Change "of" to "on" regarding Parnell's many droll 

theories on human behavior". 

Bottom. Add missing Par, thus: ''What's that?" I obediently inquired. 

End of 1st Par. Add comma after ''him" and then the phrase "t:Hosing the door." 

Middle. Change "regarding" to ''looking at". (There is another regarding 

just below that.l 

3rd line of 1st full Par. Add "just" between "clients" and ''might". 

1st line of 2nd Par. Close quotes after "face". 

Same Par. Change "the" to "this" so it reads: " ••• an excuse to turn 

down this case, etc." 

8th line from bottom. Add comma after Biegler. 

2nd line of 2nd Par. - Underline think. 

5th line from bottom. Add "fickle" before "voting". 

Next line. Make it "the art" rather than "that art". 

Middle. Underline ask in ''how dare you ask me that?" 

5th line. Fix naive. 

Lower middle Par. Close quotes after ''but that they make so few". 

lat line. Change ''networks" to "television merchants". 



C 5, p 5 

p 6 

vC 6, p 1 

p 4 

~ p 6 

p 7 

p 7 

p 10 

V e 7, p 6 

p 7 

C 81 P• 3 

V p 9 

~ 9, p 2 

Near bottom. Fix spelling of ''unforgettable" in 2 places. 

1st line. Close quotes at start of. 

2nd line from bottom. Add "at" between "and" and "the". 

Last line. Add ''local" between present "retired physician". 

End of first Par. Add comma after "daisy and then this phrase: "as 

Judge Maitland might put it". 

1st line of middle Par. Add "county's" so it reads: " ••• one of the 

last of the county's old breed, etc". 

Next line. Add "A man" before ''who'd". 

6th line from bottom. Add phrase ''her son's romantic disclosures and 

a:lB-0" after "omitting only". 

5th line from top. Cap ''People". 

Lower middle. Add "earlier" so line reads: ''No, I had it with me 

earlier Friday". 

Middle. Add "possibly" so the passage reads: I also knew that no lawyer 

could possibly carry all the law in his head, etc. 

Final line of 1st Par. Add phrase "after old Doc Salter had left" 

after "office". 

5th line from bottom. Fix passage so it reads: "calculated both to 

protect the public and discourage phoney pleas, etc". 

1st line of 1st full Par. :t-lake "reveries" singular. 

3rd line from bottom. Add "go" so it reads: ''Excuse me while I go phone". 

p 3 3rd line from top. Add "in their travels" so it reads: " ••• bus drivers 

v{ 10, p 3 

p 10 

1c 11, p 9 

j 

j 

who had in their travels borrowed, etc". 

Delete following long passage, beginning at the 2nd line from the bottom: 

''Most drunks I had known ••• " and ending on p 3-A with "guts". 

(Reason: I have an old alcoholic friend who will guess,and 

correctly, that I had him in mind when I wrote the now deleted 

portion. I lack the heart to add to his woes.) 

Upper middle. Change ''poised" to "posed". 

1st line of last Par. Change it to ''LJ/r.ence Olivier". 

4th line from top. Change "in" to "of" so it reads: "probed every 

orifice of his body". 



C 12, p 13 

1c 14, p 10 

7th line from top. Dele "that". 

Next line to: Dele "that he". 

Same Par. Close quotes at end. 

7th line from bottom. Add "sensibly" so it reads: "but he reeked so 

of booze and fly dope they sensibly frew him up". 

Robert Traver 





C 27;/I/ 6~ -hi~~. ~ ~~ 
~~~u~~~

tiJ~3, 





,iµPl'1' 1/4 
ordinary citizens who had more occasion to visit theft first floor , 

"Crffices-. Parnell predictably scoffed at my theory. "They done 

it to discourage idle litigation and cut down on perjury.," he 

dissented. "Anyone who endures and survives that bloody climb 

has simply got to mean business." 

In any case., whether from design or accident., the large 

courtroom was the most impressive chamber in the building. The 

judge's bench., a massive mahogany affair., stood like a lone 

judicial island at the very front of the large room, flanked by 

l4 I • 

the sheriff's cubicle on one side., the clerk'sArara. cubicle ./l,W>»IM\ftJ atA,,~£ 
J_ . . 1ib 

/l1t front,~ en the witness box to His llonor•s left,~ e ./fltd~ 

~ ~ 
an imposing battleship dangling three mahogany lifeboats. 

Farther still to the judge's left was the railed-off jury 

~ {w4 ~ ~v 
box, t~eJ\the two counsel tables, ~ A the mahogany railing with 

its~ d rows of lawyer's chairs, beyond which stood the 

tiered rows of spectators' benches-all ITuillogany/of course, since/ 

~)t~tt t 'JI~) 
~ the U .P. back in those days was still noted for the beauty and 

.4,tdf -~ 
enduring qualities of its native pine. Despite all the ostenta-

f-
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an impo ing battleship dangling thr e mahogany lifeboats. 

Farth r atill to the judge's left was the railed-off jury 
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JEAN-FRAN EVEL: 
On Proust 
Translated by Ma in Turnell 
I 74pp. Hamish Hamilton. £2.50. 

French title: Sur Proust. J.-F. Rev
el's book of essays on Proust first 
came out in 1960 and was reissued 
in 1971. M Revers approach is" f..111 
of insights ,. and makes Proust appear 
finally as more or less a realist (TLS, 
September 2, 1960 and July 9, 1971). 

*/Martin Turneirs translation is 
admirable, and he h<1s sensibly relied 
on Scott-Moncrieff for passages 
from Proust himself. M Revel, who 
is forty-eight, and fifteen years an 
author, may not be too pleased to 
find himself lionized on the blurb as 
" one of the most exciting new 
names to emerge in recent French 
writing " or as " a young French
man". 
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ALL LOSSES RESTORED 

When to the sessions of s,Yeet silent thought 
I summon up remembrance of things past, 
I sigh the lack of many a thing I sought, 
And with old woes new wail 1ny dear 

time's waste: 
Then can I drown an eye, unused to flow, 
For precious friends hid in death's 

dateless night, 
And weep afresh love's long since 

cancell' d woe, 
And moan the expense of many a 

vanish' d sight: 
Then can I grieve at grievances foregone, 
And heavily from woe to woe tell o'er 
The sad account of fore-bemoaned moan, 
Which I new pay as if not paid before. , 
But if the while I think on thee, dear friend, 
All losses are restored and sorrows end. 

Shakespeare 
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night on a military m1sswn in a Nor
mandy town called Caborg, suddenly 
realizes that this is the original of 
Proust's Balbec. Instantly the scene is 
peopled with Proust's characters-Alber
tine and her friends, Charlus, Saint
Loup, Elstir, and others-all much more 
vivid to him than what his eyes are ac
tually looking upon. 

There is a diHerence between Proust's_ 
method and Powell's that is worth men
tioning. The title of Proust's masterpiece 
is A la Recherche du temps perdu, which 
Scott-Moncrieff, the translator, rendered 
with a beautiful phrase from one of 
Shakespeare's sonnets, Remembrance of 
Things Past. But remembrance is pas
sive, whereas recherche is active, and 
time in Proust's title is not merely past 
but lost. The famous incident of the tea 
and the madeleines is important because 
it convinces Marcel of the contrary. He 
has often tried to summon up recollec
tions of his days in Combray, but noth-
ing comes back: "Permanently dead? 
Very possibly." Now, by virtue of the 
little cakes, he is convinced that what 
he wants to do can be done, and he sets 
out to do it. 



Proust regained 
MARCEL PROUST : 
Time Regained 

Traru,la{ed by Andreas Mayor. 
474pp. Chatto and Windus. £3 3s. 

When Proust died in November, 
1922, Le Temps rerrouve was in 
manuscript and unfinished. It was 
the most difficult of his manuscripts 
to dc.:ipher. It appears likely that 
Proust began work on this pan of 
the no\e l between 1912 and 1916 
and continued until 1921 . There 
were naturally the usual lengthy 
add itions in the margins and in the 
form of ·• bits and pieces " stuck on 
to the manuscrip:s, often without 
an v certain means of knowing how 
or," here they were to be fitted into 
the text. The edi tors of La Nouvelle 
Revue Fran9aise did their best when 
rhe work was first published in 
1927, but through their version was 
more or le,s coherent it contained a 
very large number of misreadings 
and unsati5factory emendations. 

Pierre Clarac and Andre Ferre 
were faced with a formidable task 
when they came to prepare the 
critical edition which was published 
in the Bibliotheque de la Pleiade in 
1954. Although a posthumous type
script exi ted by this time, the manu
script had deteriorated with the 
pass ing of the years. It had also 
suffered. as the new editors pointed 
out, " from the numerous touchings 
up and arbitrary corrections on the 
part of the first editors " . Moreover, 
the first editors had changed the 
position of many passages by cut
ting them out with scissors and 
inserting them in different places 
from those indicated by the novelist. 

The difficulties were magnified in 
the first English translation which 
appeared in 1930. Scott Moncrieff 
had unhappily died before he could 
tackle Proust's final volumes. The 

\,ork was taken over by the novel 
ist. Stephen Hudson, who had been 
a friend of borh Proust and his fiN 
English tr;rnsla tor. Scott ~f oncrieff's 
version of the pre\ious volumes is 
justly famous . This does not mean 
that it is free from mistranslations, 
some of them of an elementary 
na1ure . Stephen Hudson's knowl
edge of French was decidedly infer
ior to Moncrieffs. The combination 
of uncertain French, lack of the 
translator 's know-how, and a fat1lty 
text produced an extremely defec
tive English version . 

When it was decided to reYise the 
translation in the light of the critical 
edition, it was fou;d that the faults 
were far too numerous for correc
tion and that the only reasonable 
course was to produce an entirely 
fresh tran,lation. Mr. An<lreas 
Mayor has done an excellent all
round job. A comparison between 
the opening lines of the two ver
sions is sufficient to demonstrate 
the superiority of the new translator 
in catching the rh:rthm of Proust's 
prose. in his handling of vocabulary 
and in his use of language gener
alJy. 

The editors of the critical edition 
relegated thirt:,,-,ix p:1ssages not 
finally placed by Proust to foot
notes. They e;,.plained that one of 
the reasons for d-0ing so is that it 
gi\ es the end of a great .work .. son 
aspect emoU\ant d ·inacheve ••. A 
translator's aim is, rightly. to give a 
foreign public the most readable 
version of a masterpiece that he 
can. Mr. Mayor has therefore incor
porated these passag~ into the text. 
He has also, as be tells us, altered 
the order of sentences and para
graphs at many points and has 
"occasionally da red to add a few 
ex,planatory word ~. ·•. It has all been 
done very neatly and ingeniously. 
The result is an attracti,e and emi
nently readable version. 

$,i ,t ~- I/;, lf'7P1 foy f',V 






